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only understand all that was said, but make others understand
him—when, he chose. We say when he chose, for it did not
always suit Raphael's purpose to be too clear. When Ameri-
cana who spoke French well attempted to prove their pro-
ficiency in that language when applying for seats, or for any
other purpose connected with the theatre, the prudent mana-
ger preferred replying in broken English, because, as he used
to tell the actors, he could not be made responsible for any
thing he might be understood to promise—he was liable to
make mistakes in a foreign tongue, and to aay one thing when
he meant another. Thus he found, means to evade keeping
such engagements as turned out to be against his interests.
On the 3d of September the tragedienne made her first ap-
peai-ance on the hoards of the Metropolitan Theatre. The
play that preceded the tragedy was " Les Droits de I'liomme,"
which, much as it was liked in Europe, scarcely pleased the
majority of the audience, who, not understanding French, and
having come expressly to see Rachel, thought the two acts of
the comedy interminable. They had, however, to endure,
with what patience they possessed, the first act of " Les Ho-
races" before their curiosity could be satisfied. At length it
was Camille's turn to come on, and she was greeted with three
or four rounds of applause. To one who was accustomed to
create an extraordinary sensation wherever she went, and who
had been recalled twenty-two times in Vienna, the reception
given her by the New-Yorkers seemed but lukewarm. She
was, however, warmly applauded, and recalled at the end—
not of the tragedy, for it was not all acted—but of the r6k.
The applause of the European claque being wholly unknown
in the United States, the bonafide expressions of approbation
the real public there give is far more valuable, though, per-
haps, less violent and prolonged than that of the hired Romans
stationed under the lustre of a Parisian theatre.
This first performance produced 26,334 francs, a sum ex-
ceeding any one ever made in a single night by any actor in
Europe. But it was far below the brilliant expectations that
had been founded on the success obtained by Jenny; as long
as the singer's gains were the point of comparison, that which
would have been thought a very handsome reward dwindled

